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time of Socrates, wisest of mortals. Before the death of Pericles,
the greatness of Athens had already waned 5 but the fourth cen-
tury B.C. still offers names of unrivaled splendor: Plato and
Aristotle in philosophy, and Demosthenes, who has remained
the very symbol of eloquence.

With Alexander, Hellenism spread with fabulous ease, even
as far as India. This incredible adventure did not dissolve like
a dream: the Eastern Mediterranean remained Greek for a
thousand years. Greek in language, Greek in tradition: but the
fearless spirit which had given Athens its unique and perilous
greatness had already disappeared when Macedonia assumed
leadership. Alexandria, perpetuating the founder's name, be-
came the capital of Hellenism, and the period was called after
the city. A weakened culture could provide very brilliant forms
for the vast and complex Hellenic world, but not a principle of
life: "Alexandrian," in art and literature, evokes the idea of
sophistication and learning, rather than originality and power.
It was no longer the expression of the whole community, but
the refined amusement of an elite. Alexandrian culture was a
prolonged and fading shadow; but so great was Periclean
Greece that its very decadence still had extraordinary vital-
ity. It survived for centuries, kept its vigor under Roman
rule, assimilated even the Jews, evolved a heady synthesis of
Platonism, Biblical tradition and Oriental mysticism. It did not
die of senile weakness: it had to be killed by uncompromising
Christianity.

Greek culture, as we have noted, remained active under the
hegemony of Rome, in Athens itself, with its famous schools, in
Alexandria, second city in the ancient world, even in distant
provincial centers like Massilia (Marseilles)* It produced writers
who have taken their place in our tradition: the biographer Plu-
tarch, who crystallized for the Renaissance and the Neo-Classi-
cal Age the conception of the ancient hero; Lucian, whose witty
skepticism found expression in the purest Attic style 5 the mys-
terious Longinus, whose treatise On the Sublime should be the
charter of all Romantic criticism 5 Longus and his delightful